Djembe, Rhythm for Life.
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Djembe, Rhythm for Life.
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Confidence Fyn

Sense of Rhythm Creativity
Co-operation
Eye-Hand Coordination

Listening Skill Memory



- Djembe Course
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African Drumming Academy An
International Centre for African Music and Dance (ICAMD)

African Drumming Academy is the prime organization which cooperated with The International Centre for African Music and Dance (ICAMD) and
African professor to promote African culture in Hong Kong. With professional course design and systematic education, we are now running the leading djembe

course in which students will have the firsthand knowledge of the unique rhythms in a festive learning environment!

The International Centre for African Music and Dance (ICAMD) was established at the University of Ghana in the 1992-1993 academic years
to serve as a focus for the programme development of African music and dance that meet the needs of scholars, research students and creative artists. With the
strong support from the ICAMD and our chief advisor, Professor N. Kofie, we are able to develop African drumming course for participants of all ages in a qualified

and well-organized way.

SuperKid

SuperKid Training Institute introduction
SuperKid, established in 2000, is focusing on all-rounded training for children aged from 4 to 12. We apply Experimental Learning and Adventure Module in our
training, including djembe training, wall climbing, rope access, wild-camping, hiking, abseiling, etc. Through these umique experience, we aim at training up

children with a proper attitude towards life and improving skill towards different aspects.

Our expertises...

- Regular Long Term African Djembe Courses

(with progressive syllabus design, suitable for all from kids to elderly)
- Summer/Short Term African Djembe Courses
- Tailor-Designed Training for Student Performances
- Intensive African Culture Camps/Programmes/Workshops (For All Age)
- Professional African Music & Dance Performances
- Ordering Service for African Djembes and African Musical Instruments
Since now, African Drumming Academy has collaborated with more than 100
schools/NGOs/private organizations in Hong Kong for launching out African Djembe training and
events. We offer a variety of performing opportunities to our participants to explore their capability,
confidence and horizon. With your support, we aim at being the leading institute for African

drumming development in the near future.

Course Design & Examination Syllabus

- Fun and Joyful African Games

- Comprehensive Syllabus Design with Progressive Path for 8 Levels
- Customary African Song and Dance

- African music, art, history, as well as general awareness of life

- English-Conducted Lessons by African Djembe Instructor
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Djembe, Rhythm for Life.

Professional Teaching Team

Pr'ofessor' Nicholas N. Kofie (Course Consultant)

Professor Nicholas N. Kofie was educated at the University of Ghana and at Hamburg Univer-
sity where he graduated with a Ph. D. in Systematic Musicology. His teaching experience is very rich as he has
taught at different educational institutions in Ghana and other African tertiary institutes like Kenyatta University,
Nairobi, Kenya, and a music school (Musikschule Libbecker Land) in Germany. J

Professor Kofie composes and arranges music programmes and syllabus. He has over two decades of univer-
sity teaching experience and has served in diverse administrative capacities ranging from Head of Department ]
to Vice-Dean or Dean of the Faculty of Arts, University of Cape Coast. He has also served as External Exam-

iner for universities and as Chief Examiner for Cultural Studies/Music (Teacher-Training College) in Ghana and

Zimbabwe. In order to give contribution to the larger community, he has also worked for an Acting Mayor,

Professor Kofie has published three books and various papers in English and German. Papers was presented
when was attending at different international conferences in Ghana, Germany, Ireland, Libya, Nigeria, South
Africa and the USA. His best known book is “Contemporary African Music in World Perspectives”; the most
recent research interest is in the area of music therapy, and relationship in music and identity in muitl-ethmc

environments.

Professor Kofie is a member of ISME, the Ghana Music Teachers' Association (GMTA), the International Music

Council (Ghana Chapter), and a member of the Travelling Music Research Institute.

Daniel Kissi Odame (Chief Instructor)

As charter president of associate optimist international club Tema Ghana and founder of the optimist cultural
dance group. Daniel Kissi Odame is born from the family of Okoemfo Denatal, his love for traditional music
and dance was part of his heart beat.

Daniel was a member of different cultural groups in Tema Ghana. After his college and polytechnic educa-
tion in electrical & telecommunication technician engineering, he returned to his roots .As member of the all
stars cultural group, he learned to ‘play and dance different traditional music from west Africa, such as
kpanlog, kidi, kaga, atimevo, sogo, krodota, jembe, Dununda, apentema and talking drum, until he left for
Hong Kong by invitation from the City University of Hong Kong to attend a cross cultural international confer-

ence on Youth Empowerment.

He became a member of the African fusion cultural drumming group while he was happy with the high profile
association which have done traditional African drumming and dance shows and gigs for Ben Gigs ,African

Djembe Group and Drum Jam.

Daniel has been teaching and performing in various shows in Hong Kong, China, Macau, and to. mention a
few as Sands Macau, Fisherman’s Wharf Opening, and multi cultural events liked Indaba Arts Exhibition,
Rugby Seven performance for Standard Bank, Face of Africa IFC Mall, AMP, Sogo, M]ra}mﬁféetxgppmg
Center, Ocean Park, ATV children program ,TVB birthday celebration and so on.

In order to maintain our teaching and service supremacy, the Academy is applying a pool
of African Instructor for our service. Please do not hesitate to make an enquiry for more
information on instructor pool.



African Musical Instruments

Our djembes are true authentic djembes from Africa that are made by talented traditional drummers. The drums are hand picked as 2 W\Q‘:‘%
they go through a systematic checking by officials from the International Centre for African Music and Dance (ICAMD) to ensure the

quality standard for our learners and customers. The drum has a remarkably flexible range of tones produced by its tinned goat
skin, shape and tight tuning.

- Originally imported from West Africa

- Made of raw and natural materials

- Hand crafted with customary African style

- Fine-tuned to ensure the sharpest tones and best quality of sound

Djembe
Djembe (West African hand drum) originates from the Mali Empire, present day countries including Guinea, Burkina Faso, Senegal and
Coite D'vorir which dates back to at least 500 AD. The Djembe is used as a solo instrument or an accompanying instrument of the
traditional drum ensembles. It is drummed with bare hands, so that different tones can be created with different hand positions. The
drumbeat is a universal vibrational language, as well as the primitive way to communicate messages among people, like email system
using nowadays.

Djembe is also known as the healing drum because of its history as a tool in traditional African healing. An African drum masters called
it the magical drum since it has the power to make people dance.

Djembe is undoubtedly one of the most powerful drums in existence. It has an incredible tonal range which is dynamic from whisper
soft to a lion roar, setting it apart from other drums. Riding the wave of the world music boom since 1980s, djembe has become a
familiar and popular instrument across the globe, providing a glorious bridge between the contemporary and the ancient.

Reference Size : Height X Diameter (in inch)-- 24X16 (L), 22X14 (M), 19X12 (S) Dr‘um Bag
Materials: Goat Skin, Mahogany Wood, Durable ropes, Metal Rings, Cotton Cloth. - Originates and made in West Africa

Dununba i ) - Wlth_tradltlcnaI_Afrlcan styled pattern
g - Provide protection for drums

It is a set of two-head drum of West African origin, which
- Easy to carry

Apentema Drum

Apentema is a member of the six drums

is made with several shell constructions hollowed log,
staved like a barrel, wood ply lay up. The solid log and
staved drums are the heaviest and sound the best.
Dununba are made in three general sizes producing a distinctive sound. Apentema

kenkeni/sangban/dunun. The Djun Djun is are played as a pair (male and female)

generally the bottom or pulse drum in an which leans against a wooden stand

African ensemble. It has a deep tone and is and played by the master drummers

usually accompanied by an attached pitua with two hooked sticks.

to weave intricate rhythmic patterns.
Materials: Goat Skin,

Alder Wood,

Durable ropes, Metal Rings.

Dununba, are played with two sticks,
one for the thunderous bass and the
other for a bell tied to the side of

the drum.

Pod Bell

The Pod Bell, or Frikywa is placed on
the middle finger and struck with an
iron ring worn around the thumb. They
are often referred to as African iron
castanets. The bells are all hand

Materials:
Cow Skin, Mahogany Wood, Durable ropes,
Metal Rings, Cotton Cloth.

forged from iron and produce clear,

Talking Drum

- Part of a family of funnel shaped pressure drums sharp, high-pitched tones.

- Held under the arm and played with a bent stick, tone Sheker'e Twin Be" Materials: Steel
of the drum changes by pressing the drum with the arm. . :
. - - - Vibrating gourd - Vibrating Iron Bell
- Symbolized the power of a traditional political leader L Bl ORI I8 EoR sl et s AR GATETE
= n n i n B - a er e wl
and can be used to replicate the human voice. Pa"and "Sa” Sound is produced 9 ) . P ) ) ) P )
by striking it lightly - Smaller bell with high pitch is considered as the child
Materials: Goat Skin, Alder Wood, Durable ropes, Metal - Foundation of the entire ensemble
Rings, Cotton Cloth. Materials: Beads, Gourd, Cotton
Thread. Materials: Steel






